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TRANSLATIONS
Liebeslieder Walzer, Op. 52: No. 1, Rede, Madchen, allzu liebes (Tell me, my
sweetest girl)
Tell me, my sweetest girl,
who with your glances
have kindled in my cool breast
these wild, passionate feelings!

Will you not relent, will you,

with an excess of virtue,

live without love’s rapture,

or do you wish me to come to you?

To live without love’s rapture,

is a bitter fate | would not suffer.
Come, then, with your dark eyes,
come, when the stars beckon!

Liebeslieder Walzer, Op. 52: No. 2, Am Gesteine rauscht die Flut (The wildly
lashed waves)

The wildly lashed waves

dash against the rocks;

whoever has not learnt to sigh

will learn it when he loves.

Liebeslieder Walzer, Op. 52: No. 3, O die Frauen (O women, o women)
O women, o women,

how they delight the heart!

| should have long since turned monk,

were it not for women!

Liebeslieder Walzer, Op. 52: No. 4, Wie des Abends schone Rothe (Like a lovely
sunset)

Like a lovely sunset

I, a humble girl, would glow,

and find favour with one alone,

radiating endless rapture.

Liebeslieder Walzer, Op. 52: No. 5, Die griine Hopfenranke (The green tendrils of
the vine)

The green tendrils of the vine

creep low along the ground.

How gloomy, too,

the lovely young girl looks!

Why, green tendrils!

Why do you not stretch up to the sky?



Why, lovely girl!

Why is your heart so heavy?
How can the vine grow tall
without support?

How can the girl be joyful,
when her lover’s far away?

Liebeslieder Walzer, Op. 52: No. 6, Ein kleiner, hilbscher Vogel (A pretty little bird)
A pretty little bird flew off

into a garden full of fruit.

Were | a pretty little bird,

I'd not hesitate, I'd do the same.

But treacherous lime-twigs lay in wait;
the poor bird could not fly away.
Were | a pretty little bird,

I'd hesitate, not do the same.

The bird alighted on a fair hand,

the lucky thing wanted nothing more.
Were | pretty little bird,

I'd not hesitate, I'd do the same.

Translations of the Liebeslieder Walzer, Op. 52 by Richard Stokes, author of The Book
of Lieder (Faber, 2005)

Son lo spirito (from Mefistofeles)

In this aria, Mefistofele, the devil himself, declares his identity and philosophy. He calls
himself the “Spirit who denies” — echoing Goethe’s Faust — the one who opposes
creation, mocks the Creator, and seeks the ruin of all things. His nature is destructive
but paradoxical: in denying, he also ends up participating in creation.

| am the spirit who denies

everything always; the stars, the flowers.
My sneering and my hostility

disturb the Creator’s leisure.

| want Nothingness and the

universal ruin of Creation.

My vital atmosphere is

what is called Sin,

Death and Evil!

| laugh and snarl this monosyllable:

No

| destroy, | tempt, | roar, | hiss:

No.

| bite, | ensnare,

| destroy, tempt, roar, hiss,

| whistle, whistle, whistle, whistle, whistle!



| am part of the innermost
recesses of the great All: Obscurity.
| am the child of Darkness

who will return to Darkness.

If now light usurps and seizes

my sceptre in rebellion

the fight will not last long,

over the Sun and over the Earth
there hovers: Destruction!

| laugh and snarl this monosyllable:
No

Un aura amorosa (from Cosi fan tutte)

This aria is sung by the tenor Ferrando in Mozart's opera Cosi fan tutte; it occurs in the
first act after Ferrando and his friend Guglielmo have heard Don Alfonso propose a bet
that their fiancées, Dorabella and Fiordiligi, will prove unfaithful. In the aria, Ferrando
celebrates love and his fiancée's perceived enduring faithfulness, comparing it to a
sweet and lasting sustenance.

A breath of love

From our treasures
Will afford our hearts
Sweet sustenance.

A heart nourished

On the hope of love
Has no need

Of greater inducement.

Klange der Heimat (from Die Fledermaus)

From Johann Strauss’ beloved comic opera Die Fledermaus, we bring you

the Csardas [CHAR-DAWSH], a traditional Hungarian dance that begins with a slow,
soulful introduction and builds into a fast, exhilarating whirlwind of rhythm and flair.

In the opera, this piece is sung by the character Rosalinde, who is in disguise as a
Hungarian countess at a lavish masquerade ball. The Csardas is her moment to shine
with her dramatic, bold, and irresistibly captivating songs from her “homeland.”

Sounds of my home country, you revive the yearning,
Let the tears brim in my eyes!

Hearing the old-time songs,

Draws me back, my Hungary, to you!

Oh homeland so beautiful,

With the sun gleaming so bright,

How green are your forests, how lush your fields,

Oh countryside, where | once was happily at home!
Yes, those cherished memories

Fill my heart to bursting,



Those cherished memories!

But though | am far from you now, so far,

ah, eternally consecrated to you

is the yearning of my heart!

Oh homeland so beautiful,

With the sun gleaming so bright,

How green are your forests, how lush your fields,
Oh my country, where once | was happily at home!
Fire, zest for life, fills the real Hungarians chest,
Hay! Hurry to the dancefloor! Czardas can be heard!
Suntanned maiden, come and dance with me;

Take my arm, you dark eyed child!

Thirsty customers reach for tankards,

Let them go round faster and faster

From hand to hand!

Relish the fire in the Tokay wine!

A toast to our nation! Hay!

Fire, zest for life, fills the real Hungarians chest,
Hay! Hurry to the dancefloor! Czardas can be heard!
La, Ia, Ia, la .....

Einst traumte meiner Sel’gen Base...Triibe Augen (from Der Freischiitz)
Annchen tries to distract her anxious cousin, Agathe. The first part, “Einst tréumte” is a
light and humorous story about a dream of a monster/ghost that turns out to be the
guard dog. The second part, “Triibe Augen” is a lively waltz where Annchen urges
Aggathe to look on the bright side and not give in to her sadness.

Recitative

My late cousin once dreamed

That her bedroom door opened,

And her nose turned as white as chalk
Because there crept nearer, and terribly nearer,
A monster

With eyes like fire,

With clanking chains,

It came up to the bed

She was sleeping in —

I'm talking about cousin

With her chalky nose —

And moaned oh, so hollowly

And groaned oh, so deep!

She crossed herself, called out,
Susanna, Margaret, Susanna, Margaret!
And they came with lights —

And - just imagine - and —

Now don't be terrified! —



And - though it appals me - and —
the ghost was: ? Nero, the watchdog!
Are you cross with me

But can you say

| don't feel for you?

Only tears don't become a bride!

Aria

Sad eyes,

Darling one, don't suit

A blessed bride.

With her glances

She should refresh

And delight

And captivate,

And enchant everyone about her —
That is her most lovely duty.
Within their bare walls let
Penitents mourn;

To you the light of rosy hope is beckoning!

Already the candles are lit up
For the union of true hearts!

Dearest friend, do not be downhearted.
The bridesmaids are coming, Agatha.

Gente, gente all’armi (from Le Nozze di Figaro)

Bartolo, Basilio and Antonio enter with torches as, one by one, the count drags out
Cherubino, Barbarina, Marcellina and the "Countess” from behind the pavilion.

All beg him to forgive Figaro and the "Countess”, but he loudly refuses, repeating "no" at
the top of his voice, until finally the real countess re-enters and reveals her true identity.
The count, seeing the ring he had given her, realizes that the supposed Susanna he
was trying to seduce was actually his wife. He kneels and pleads for forgiveness,
("Contessa perdono!” — "Countess, forgive me!"). The countess replies that she does
forgive him ("Piu docile io sono e dico di si"—
Everyone declares that they will be happy with this ("A tutti contenti saremo cosi"), and

set out to celebrate.

COUNT
Ho there! Bring your swords!

FIGARO
The master! I'm lost!

COUNT
Ho there, | say! Help!

"I am kinder [than you], and | say yes").



BASILIO and ANTONIO
What's amiss?

COUNT

The scoundrel:

He's betrayed me, he has shamed me,
And with whom, you shall see.

BASILIO and ANTONIO

aside

I'm astounded, I'm bewildered,
| can't believe it's true.

FIGARO

aside

They're astounded, they're bewildered.
What a scene! oh what joy!

COUNT

In vain you resist:
Come forth, my lady,
And receive the reward
Or your virtue.

COUNT
The page!

ANTONIO
My daughter!

FIGARO
My mother!

BASILIO and ANTONIO
My lady!

COUNT
The plot is discovered,
The traitress is here.

All kneel one after the other

SUSANNA
Forgive me, forgive me.

COUNT



No, no, do not hope for it.

FIGARO
Forgive me, forgive me.

COUNT
No, no | will not.

ALL
Forgive us, forgive us.

COUNT
No, no, no, no, no.

COUNTESS
At least let me plead
Forgiveness for them.

BASILIO and ANTONIO

Oh heavens! What do | see?
A delusion, a vision,

That | can't believe.

COUNT
My Countess, forgive me.

COUNTESS
| am kinder:
| will say "Yes."

ALL
Then let us all
Be happy.

This day of torment,

Of caprices and folly,

Love can end

Only in contentment and joy.

Lovers and friends, let's round things off
In dancing and pleasure,

And to the sound of a gay march

Let's hasten to the revelry.



BIOGRAPHIES

Helen Hassinger

American soprano Helen Hassinger’s recent stage appearances include Donna Anna in Don
Giovanni (Chautauqua Opera), Fiordiligi in Cosi fan tutte (Opera Memphis), Ninfa

in L’'Orfeo (Chautauqua Opera), Phebe in Whaling Women (Seaglass Theatre), Mélisande

in Pelléas et Mélisande (Boston University Opera Institute), and Helena in A Midsummer Night’s
Dream (BUOI). Concert work includes appearances as the soprano soloist in

Beethoven’s Symphony No. 9 (Columbus Symphony Orchestra, Chautaugua Symphony
Orchestra), Beethoven's Missa solemnis (Choral Society of Northeastern Pennsylvania), and
Brahms’ Ein deutsches Requiem (Brookline Chancel Choir). She is a frequent guest soloist with
the Alberta Symphony Orchestra, Red Deer Symphony Orchestra, Calgary Opera, and Straight
Up Opera. Ms. Hassinger was a semi-finalist in the 2022 Opera Tampa D’Angelo Vocal
Competition, was awarded third place in both the 2022 International Grand Prix Competition and
the 2021 Clara Schumann Competition, and was the Gold Prize winner in 2022 Amadeus
International Music Awards. Most recently, you may have seen Ms. Hassinger cheering on the
Edmonton Oilers in Edmonton Opera’s TSN-featured rendition of “La Bamba!”

Alongside performing, Ms. Hassinger also serves as an arts administrator and board member
for several arts organizations, including Chautauqua Opera Company, Seaglass Theatre
Company, and NUOVA Vocal Arts. She is a graduate of St. Olaf College (Minnesota, MN) and
Boston University (Boston, MA).

www.helenhassinger.com



http://www.helenhassinger.com/

Nansee Hughes

Canadian soprano Nansee Hughes has captivated audiences with her precise and
effortless coloratura, showcasing her talent across a wide range of traditional and
modern works. She began her career in the lyric coloratura fach, performing roles like
The Fire, The Princess, and the Nightingale in Ravel's "The Child & The Spells" with
Vera Causa Opera (2019), Giulietta in Bellini's "I Capuleti e i Montecchi," Atalanta in
Handel's "Serse" (2010), the Dew Fairy in Humperdinck's "Hansel and Gretel," and the
young lover in "ll Tabarro." She has recently transitioned into dramatic coloratura roles.

With her crystalline high F, smart interpretations, and passionate performances, Ms.
Hughes has enchanted audiences in concert with Strauss's "Fruehlingstimmen Walzer",
Gliere's "Coloratura Soprano Concerto", Mozart's "Laudate Dominum," Pergolesi's
"Stabat Mater," and Handel's "Messiah." She has also performed for notable events,
including a special performance for the Edmonton Polish Culture Society, welcoming
Polish Ambassador Andrzej Kurnicki.

Born in Edmonton, Alberta, Ms. Hughes's love for singing started early. She earned her
Bachelor of Music in Vocal Performance and her Master of Music from the University of
Alberta. Her quest for knowledge led her to renowned programs, including the Against
the Grain Theatre/University of Toronto Opera's National Opera Intensive, the Franz-
Schubert-Institut in Austria, the NUOVA Vocal Arts Program, the Centre for Operatic
Studies in Italy (COSI), and the Canadian Summer School in Germany (CSSG). These
experiences deepened her understanding of the various cultures and music she
performs.

Ms. Hughes has received numerous accolades, such as the Wirth Institute for Austrian
and Central European Studies scholarship, the Winspear Fund scholarship, the Ancient
& Accepted Scottish Rite of Freemasonry Scholarship for Voice, the Diane Thorssen
Award, and the Beryl Barnes Memorial Graduate Award.



Oliver Munar

Praised with ‘substantial ability’ and ‘considerable vocal gifts’, tenor Oliver Munar is
thrilled to return to Straight Up Opera. He was last seen in “Masonic Mozart” in March
2024. Oliver was celebrated in an unexpected, ‘remarkable’ debut as the title role in
Mendelssohn’s Elijah with the Calgary Philharmonic Orchestra, ‘sight reading the score
live, on stage, and without rehearsal’. On the operatic stage, he collaborates often with
Calgary Concert Opera Company, Opera By Request, and Calgary Opera. Recent roles
include Vitek in Janacek’s Véc Makropulos, Abbé di Chazeuil in Cilea’s Adriana
Lecouvreur, both Guiseppe and Gastone in separate productions of Verdi’s La traviata,
and the title role in Britten’s Albert Herring. Oliver also debuted recently as tenor soloist
in productions of Handel’s Messiah with both the Okanagan Festival Singers (2022) and
the Yellowknife Choral Society (2023), and in Monteverdi’'s Vespro della Beata Vergine
with Early Music Voices and Rosa Barocca (2019). Oliver holds a Master of Music
degree from the University of Alberta where he studied with tenor John Tessier and
Shannon Hiebert.



Bertrand Malo

Native of Joliette “Sol de la Musique”, Lanaudiére, Quebec, Bass-Baritone Bertrand
Malo graduated from McGill University in 2003 with a Bachelor of Music in Voice
Performance. In 1999, he started his career with a first prize in his category at the
National Association of Teacher of Singing (NATS) competition in Potsdam, New-York.
He has performed for several opera companies, the most recent one being Edmonton
Opera and Pop Goes the Opera. Throughout his career, he has sung in various opera
productions such as Les Pécheurs de Perles, Christopher Sly, Don Giovanni, Fidelio, Le
Nozze di Figaro, Salome, Cavalleria Rusticana, | Pagliacci, Die Zauberflote, and Gianni
Schicchi. In the concert arena, he has appeared as a guest soloist in Seven Last Words
of Christ by T. Dubois, Canada/France National Anthems at Brive La Gaillarde (France),
Requiem by G. Fauré, the Vermont International Opera Festival (VIOF) galas and
Edmonton Verdi Festival. He has also been invited to perform as Cantorial soloist and
as service leader for Jewish Organizations and Synagogues in Canada and Israel.

https://bertrandmalo.com/



https://bertrandmalo.com/

Ariane Lowrey

Born and raised in the Smoky River Region of Alberta, Ariane Lowrey received her
Bachelor of Music Degree in piano performance at the University of Alberta and
completed her Master of Music degree in piano performance at the Université de
Montréal.

Ariane is actively involved in accompanying and collaborative work as well as teaching,
arranging and adjudicating. She is currently a sessional instructor at University of
Alberta’s Campus St. Jean, the resident accompanist for i Coristi Chamber Choir under
the direction of Dr. Rob Curtis, accompanist for Korora’s upper voices choir
ChandraTala under the direction of Laura Hawley and sessional collaborative pianist for
vocalists and instrumentalists at King’s University. She has also been the collaborative
pianist for MusiCamp Alberta for the last four summers and had the pleasure of being
Pop Goes the Opera’s assistant music director for their Fringe production of Trial by
Jury in 2024. Performance highlights of the 2024/25 season include a recital of music
from Latin America with soprano Jacqueline Hernandez which included a few of
Ariane's own arrangements; a Music at Convocation Hall recital with ESO bass
trombonist Tyler Cairns; joining Venn Duo for 8-hand piano music at the APTA
Conference in Leduc, which also included two of her own arrangements; and finally,
premiering her own piano piece for four hands at King’s University’s Women’s Day
concert.

When not at work, Ariane can be found with her husband and three children baking,
swimming, hiking, camping and jamming with them on any musical instrument they can
get their hands on.



Tova Olson

Tova Olson obtained a BTS (CLBI) and a BA in Music (Augustana) studying both
classical and jazz piano as well as hand drumming. She also holds her ARCT in piano
performance from the Royal Conservatory of Music. Tova is an experienced piano
teacher, accompanist & organist and has served as worship & music coordinator and
principal organist at various churches. She has taught Contemporary Piano and Hand
Drumming at the University of Alberta, Augustana Campus and worked with the Korora
(formerly Kokopelli) Choir Association as singer, accompanist and percussion coach.
Tova was the music director for About Time Productions, a children’s drama troop, for
over 10 years and is now working with Phoenix Productions in the same capacity. In her
spare time she plays with the Battle River Big Band and has arranged and composed
music for numerous ensembles.



